Abstract This article examines two walking events that explore questions of sovereignty, borders, histories, and time through strategies of speculation, counter-cartographies, and anarchiving practices. 
countercartography, time
Responding to Jonathan Wyatt's call to participate in a plenary panel at the 2017
International Congress of Qualitative Inquiry, we shared a number of researchcreation events organized by WalkingLab, which we codirect (Springgay & Truman, 2017a , 2017b , 2017c . WalkingLab often works in collaboration with other artists and scholars on research-creation projects, and the online hub (www.walkinglab.org) archives these networked activities. Research-creation is the interrelated practices of art, theory, and research (Truman & Springgay, 2016) . As a practice, the hyphenation of research-creation draws attention to the co-imbrication and necessary rigour of both artistic practice and research methods (Manning & International Review of Qualitative Research, Vol. 12, No. 1, Spring 2019, pp. 85-93 . ISSN 1940 -8447, eISSN 1940 . © 2019 International Institute for Qualitative Research, University of Illinois, Urbana-Champaign. All rights reserved. Request permission to photocopy or reproduce article content at the University of California Press's Reprints and Permissions web page, https://www.ucpress.edu/journals/reprints-permissions. DOI: https://doi.org/10.1525/irqr.2019.12.1.85. Massumi, 2014) . Research-creation events activated at WalkingLab invoke a 'queer temporality' through disrupting normative space-time delineations (Truman & Shannon, 2018, p. 62) .
The research-creation events discussed in this article explore questions of sovereignty, borders, histories, and time through strategies of speculation, countercartographies, and anarchiving practices (Springgay & Truman, 2018) . We draw from walking events that ask us to imagine a past, present, and future that are radically different from ongoing settler colonialism and White supremacy. Wyatt's proposal was to consider how our work responds to or has changed since the 'rise of the right'.
However, our contention is that there is no 'rise'. White supremacy and settler colonization have formed the foundation of most modern nation states, and in particular Canada. This is reflected in the 'Canada 150' celebrations in 2017 that celebrated violence, genocide, and the ongoing dispossession of Indigenous peoples.
One hundred fifty years marks the formation of settler colonies into the Cana- The research-creation walking events that we focus on in this article are examined in more detail in our book Walking Methodologies in a More-Than-Human World: WalkingLab (Springgay & Truman, 2018) . For this special issue, we consider how research-creation walking events can unsettle colonial temporalities and how artistic research can participate in the processes and practices of decolonization.
Decolonization
Eve Tuck and K. Wayne Yang (2012) assert that decolonization is not a metaphor.
Metaphor, they argue, re-centres whiteness and maintains settler futures. Decolonization, they contend, risks replicating colonial dispossession, particularly when it provides a measure of emotional relief to settlers and aims to produce a cooperative Indigenous subject. Tuck and Yang define settler moves to innocence as those strategies or positionings that attempt to relieve the settler of feelings of guilt or responsibility without giving up land or power or privilege, without having to change much at all. In fact, settler scholars may gain professional kudos or a boost in their reputations for being so sensitive or self-aware. (p. 10) Decolonization, they contend, requires the repatriation of Indigenous Land and life.
Dylan Miner (2016) states that the problem with decolonization is its transition from a verb into a noun. As a noun, or a thing, decolonization shifts from an active practice or a way of life to a knowable and ownable thing. David Garneau (2013) makes similar claims, stating that decolonization may in fact re-inscribe colonization. Decolonization will never be possible if it resembles colonization.
Recognizing that Land plays a central role in decolonization, Cheyanne Turions (2016) maintains that cultural forms and practices can also make significant contributions to decolonization. Turions argues that art can play an important role in undoing structures of dispossession through affective and discursive political gestures that focus on land, mobility, and access. Writing about affect and its relation to cultural decolonization, Garneau (2013) discusses the extra-rational potential of art.
He writes:
Art is the site of intolerable research, the laboratory of odd ideas, of sensual and intuitive study, and of production that exceeds the boundaries of conventional disciplines, protocols and imaginaries. . . . It can be a way for the marginalized, refused, and repressed to return. (p. 16) Dylan Robinson and Keavy Martin (2016) use the term aesthetic action to describe art works that have social and political impacts that are 'felt' (p. 2). Recognizing the Euro-Western history of aesthetics that has disavowed Indigenous art, Robinson and Martin find the affective, sensory, and bodily experiences of art to be a powerful means by which to address reconciliation. Aesthetic action is more than just political content in a work, it is also the affective dimensions that displace normative and hegemonic structures. Jarrett Martineau and Eric Ritskes (2014) contend that decolonial aesthetics are a break from the humanist rational ideal of individualism and instead are grounded in collective practices which imagine a different world or perform, as Sylvia Wynter asserts, 'a rewriting of our present now globally institutionalized order of knowledge' (Wynter & McKittrick, 2015, p. 18 ).
Further, decolonial aesthetics do not simply insert artwork by Indigenous, Black, queer, and trans artists into an already existing art canon or structure but become strategies for dismantling settler colonialism and White supremacy, including the ways that dispossession has excluded artists from mainstream art institutions.
However, for art to have a role in decolonization, it must be 'Indigenous-led and self-determined with non-Indigenous allies playing a supporting role, not the other way around' (Gray, 2017, p. 16) . As queer White settler artists and researchers, we recognize these tensions. Our interest at WalkingLab has been to work collaboratively with Black, Indigenous, queer, trans, and people of colour artists to develop research-creation methodologies that unsettle structural racism and White supremacy in the academy. Walking Tour: The Grange, interrupts colonial continuity by reconfiguring and restructuring temporality in multiple ways. In both projects, time is not recuperated from the past into the present but is unhinged to create new trajectories of resistance.
In the next section of the article, we describe these two research-creation events very briefly. You will find a more robust analysis in relation to borders, remapping, and anarchives in our Walking Methodologies book. In the final section of this article, we discuss these research-creation events in relation to time. Stephanie has published widely in academic journals and is the co-editor of M/othering a Bodied Curriculum: Emplacement, Desire, Affect; coeditor of Curriculum and the Cultural Body; and author of Body Knowledge and Curriculum: Pedagogies of Touch in Youth and Visual Culture.
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